Notes From Autumn Thunder
Writing music for NFL Films was a great opportunity and a tremendous challange for me. Up till the time I started, all sports films were accompanied by marches, and the first assignment I got was to write and record sport marches (in 1966). I stuck in a couple of pieces that deviated from the normal sports march and were much more like the Hollywood film music or TV film music I was writing at the time. They turned out to be the favorite pieces of Ed Sabol, and NFL Films offered me a 3 year contract to write, conduct and produce their music . We continued to revolutionize sports film music and ?fine-tune? our style of music for pro-football for the next 25 years. I was living in Munich at the time because Munich had (and still has) 5 full-time symphony orchestras from which I could pick the best musicians. I knew most of them personally and knew just who I wanted for my own recording orchestra, whether it was for a big, screaming, swinging brass sound or a symphonic, lush sound or whatever my arrangements called for. Even before our relationship began I had always been an avid football fan, both NFL and College football. After all, I had gone to both UCLA and USC in an era when we won Rose Bowls and National Championships. And even though I lived in Munich when I started writing music for football, I spent most football seasons back in the States where I could keep up with both Pro and College football. 
 
Normally background music for a film is written to the film after it has been shot, but in the case of the NFL films the music had to be written and recorded first, and either the film was cut to the music or the appropriate music was cut to the film. So we had to make sure the library covered all possible situations Every year I always hoped Steve Sabol would come over personally, but he never did. He would send me a tape describing the kinds of music he felt would enhance the library, and I would write, conduct, record and produce it accordingly. Luckily, I knew all the teams and the atmosphere of their home stadiums, whether it was the sweltering heat the Miami Dolphins were facing in the Orange Bowl or the freezing cold of the Green Bay Packers at Lambeau Field the music had to fit not only football but also the atmosphere of the stadium. Steve and I were always on the same ?wave-length? and we managed to fill out the library to it’s maximum advantage. 
 
Part of the challenge for me was to capture all moods of football films, whether it was the dynamic action in the trenches, with 300 pound linemen pitted against each other, or the slow-motion grace of a running back, dancing and weaving his way through the opposition, or the pre-game celebration and suspense. And now it is very satisfying to know that my multi-emotional music is being picked up and used by so many varied shows, like The Simpsons, Everybody Loves Raymond, King of Queens, Saturday Night Live, The FBI?s Most Wanted , Teacher’s Pet, The Tonight Show with Jay Leno , Access Hollywood, Sponge Bob, and I’m told that it’s even played after each Milwaukee Brewer’s home run. But I must say that the most beautiful feeling for me is hearing from fans, saying how much my music has enriched their lives. My greatest wish is that the listeners of this compilation feel the same. 
 
Many fans ask how it?s possible to write music in so many directions (classical, swing, jazz, rock, etc.) I had my own 16 piece swing band in high school (in Salinas, California) and then went to study serious music at USC, where I also had my own band and wrote for all kinds of varied groups around Hollywood . Then, after graduating from USC, I decided to go to Paris where I studied serious composition with Arthur Honegger at the ?Ecole Normale de Music? and played jazz on the side. One day another ?American in Paris? musician, Pete Matz (who went on to write a lot for Barbara Streisand and Carol Burnet) asked me to come along with him to be interviewed for a job composing, arranging and conducting in Austria under the auspices of the U.S. Information Service, and the U.S. Army. To make a long, but funny, story short, I got the job which lead to my conducting all kinds of concerts.....from Men’s Chorus to Swing and Jazz, and I conducted the first American Musical (Bernstein’s? On The Town?) in Vienna and Salzburg, Austria. Then, because of the great musicians available in Munich, Germany I moved there and did the music for 26 different TV series and several feature films before I started to work for NFL Films. I called my hand-picked Munich musicians? The Sam Spence Recording Orchestra?. I once got a call from Henry Mancini who came over to do music for the Olympics. He said that every time he tried to record in Munich he ?fell on his face?, and he asked me if he could use my ?great sounding orchestra?. 
Hank was a great guy and a wonderful musician. We had loads of laughs together. His sense of humor was tremendous. 
------------------------------------------------------------------------------------------------------ 
 
I'd like to comment on a few individual pieces starting with one of the 
latest: 
"March # 6 ("Thunder In The Trenches") was one of my latest pieces, 
recorded toward the end of 2001. This is a march in a style which was the 
logical extension of some of the earlier experimental marches. It has 
actually 2 different but very compatible sounds and rhythms: a hard 
driving modern march with a straight 4 beat rhythm, and then comes a 
syncopated-swing (or blues reminiscent) section, which includes and 
alternates with a syncopated percussion few bars before returning to the 
strong hard-driving melody with the straight 4 beat rhythm. 
On CD # 1"Shoulder Holster" was an interesting piece to record. I wanted 
the strings to get a really hard, 'bitey' sound (somewhat like some of the 
Stan Kenton avant garde sound), so I asked the sound engineer at Bavaria 
Studios to put a microphone at every music stand for the violins, violas 
and cellos. He said he'd never heard of that being tried before. 
He'flipped' over the great sound, and from then on he always 'miked' 
strings that way. 
If I had it to do again, I'd put a big ending on "Headcracker Suite" on 
CD#2. It's one of my favorite numbers and it got used very little 
because it has a fade-out ending, which for listening is fine, but as 
one "NFL Films" music cutter put it: "It's very hard to end a dynamic 
football scene with music that fades out." 
I remember so well recording "West Side Rumble"' which is also on CD #2. 
The brass players took one look at it and said it would be impossible to 
play at such a fast tempo. I joked with them and told them that I'd never 
write brass parts that hard for any other brass section in the world except 
them. That made it a great challenge for them, and we wrapped it up in 
two takes. Every time I hear the piece I marvel at their great 
musicianship. 
When I wrote"Yesterday's Heroes" (on CD #3), I kept hearing the melody 
played on a simple children's wooden 'block flute'. I called our first 
flutist, and he said, "no problem" he could borrow one. I sweated it out 
until we recorded it, and I heard him play that beautiful 'folk-like' sound 
I had imagined. 
One of my favorite instrumentations is French Horns, Harpsichord and 
Percussion. I used it on several pieces, one of which is a favorite of 
mine, "Return of the Victors" which is also on CD #3. 


I love to write countrapuntally, that is, counter-melodies playing at the 
same time as the main melody. And my favorite combination is a high string 
melody with the french horns soaring along on a counterpoint line, as in 
the middle section of "Cinderella Men" on CD #4. 
It's really funny, I get a lot of fan-reaction to a very short (only 1:34), 
simple piece called "Latin Fire", which is near the end of CD #4. They 
like the conga and bongo beat with the low violins sneaking in pianissimo 
and swelling with a drawn-out 'haunting' melody. I remember we only 
recorded it because we had a few minutes left over on a session. 
The piece called "Army Life" on CD #5 should have been called "This Is The 
NFL" because the music keeps saying "This is the NFL...NFL...NFL....This 
is the NFL today" . At least that's the text that kept running through my 
head while writing it. You can also hear this music 'motif' stated in the 
piece after next, "Juggernaut". 
I love a good 'fugue', that's where one voice states the melody and before 
it's complete another voice starts the same melody, and then a third 
voice, and so on. I used this, for instance, in the first CD on "Knight In 
Cracked Leather" and on "The Dasher", and the 6th CD in” Classical Battle", 
and in many other instances. When I studied composition in Paris with 
Arthur Honegger he was a great one for employing fugues, and I got in 
the habit of looking for melodies that lent themselves to a fugal 
treatment. 
